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'AS IN ITSELF IT REALLY IS"

FHAX1IS IIOIIEIIS MAKES .1

FEW IWMMlhS

And Aki t o to lsw Art ami Interpret"
lion of Art . .Matthew- Arnold
SpfclrJ.'tl Milled Is .lust Mltal Moil
nl (I lltmlniitrly Refuse In Ho.

Francis Rogers Is a barytone because
nature created lilm with a certain kind
of vocal organ and the mimical ItinttuctR
which Irresistibly Impel him to continual
cultivation of his moans of utterance.
Mr. Rogers In also a critic and an un-

commonly Rood one too. And finally
he ha a writing acquaintance with the
Knglish language, which Is something
not possessed by every critic and by few
dinger. Therefore when Mr. Itogers
writes an article Tim SCn'r chronicler
of musical doings always reads It, ponders
It and sometimes gets much benelll.
thereby. In tho latest number of that
interesting periodical the .Vetr Mutir
Hniete Mr. Rogers puts forth an article
which he casually calls "Some Random
Remarks. Tho substance of the article
Is that the country Is going opern crazy
and that thu mechanical reproducers of
opera singers' voices ore driving the
choral societies, the orchestras and the
chamber music organizations out of the
field. Having relieved his conscience of
ins burden he tries to tlnd consolation after
this fashion:

The present situation I' neither wholly
good nur wholly hail. Opera nmvnls to
many people who am Incapable of enjoying
n symphony, an instrumental or a serious
vocal concert, and operatic music, especially
that of tho areat mooters of the operaMc
form. Is Infinitely better than no music nt
all. Therefore let Us enjoy and encourage
the operatic cause generally. Absolute
music and lyric nine are needs of our In-

most beltis, needs of which we are con-

stantly, oven If sometimes Imperceptibly,
becoming nioro conscious. No amount of
the meretricious or sensational In music can
destroy, tlioiieli It may retard, pronress
toward hlsherldeals. Music, the most Ideal
of all the arts. Is moving ever onward to
that "golden end" of which William Watson
speaks:

"Beauty: the Vision hereunto
In Jon. with pantlnRs. trom afar,

Through sound and odors, form end hue.
And mind and eley end worm and sta-

tion touehlnir goal. now berkn-ar- d hurled'
Tolls the Indomitable world."

let us accept Caruso, the prima donnas,
operas, phonographs, pianolas, orchestras,
string quartets, instrumentalists, song ts

and every other form of music as
means toward the "golden end." Hut nt the
ame time let us not forget that we have
iltira) duties to perforin and that the real

purpose of critical effort l, as Matthew
Arnold says, to see In all blanches of art
"the object a In Itself It really Is," Criticism
in the sense of Arnold's definition precedes

Let us then be honest and faithful critics, a dolla.. in it
confident that If we perform our duty uti- - J In the rense In which the typical ly

and indefntlgably we ahull be'icpn cent Ionian uses the words. ll dees
Advancing the longed for day of musical j )0i do any one a bit of to learn
rcatlon in America

All of this is excellent as far as U

goes. It suggests many lines of thought,
but perhaps it may be ns well to tiing? the
discussion on the final thought. Let u.snew nncy for tlw quickening of his
intieett an try to oe gooo crincs. i.e. us
all try to see the object as in itself tl really
is. It us, for example, resolve not to
aocept as good and beautiful everything
done by a famous opera singer whose J

fame rests on the feverish energy or bun-da- y

newspaper editors and the aqueous
emotions of such aesthetic organs at. "my
franHmntltcr's povImvc It it. III1T1PCCK- -

i.ary to advertise it by any other name.

ft us all be good enough critics to sec
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live, move have their beings

only by all these marvellous
stories the Sunday papers and "my

review."
No wonder people middle

'West up unci wait the ar-

rival of the express with the
No wonder Caruso

almost much singing for the
instrument as the opera-goin- g

public. But if and look
at object as it really shall
we morally certain that great
tenor's art has grown with his

shall we really believe that cer-
tain operas of the pictures and
glowing accounts have filled whole pages
of are really helping
the cause of nyisicul creation this

And so Mr. Rogers calls upon us
perform our duty unflinchingly

Do under
that singer is talk-

ing critics of the news-
papers. are attending their
business every Itogers means
you, dear reader. He is your
serious of music as art.
He is begging you not with

hands before have thought
your simply because

stage a ponderous mass
of is talked about
it. You, dear reader,

your business the duty
professional critic will be easy.

About that "longed for day of musical
eat ion America." Itogers is

eager sect it, So are all. Hut
Mr- Itogers most sensible
thing in regard to it. Tho sooner

musical entertainments in
this become soundly musical
the shull become
country. This reuds truism Hut

present buy enormous
musical without being

musical. One only to talk
-- r.led music topseertiiln that.

Tine, mr:iy of them why
lil-- things or why they do bul these

iiol .mrjority. Too iiuniy
ui like cir dislike wholly from the emu.

'to Ihe tho musio
cltAi.c. to vihrrlM some in ecu licml
within v.o go uwrv deelrring thi.t thin

i.r'v work we loll
jti. it On lit. oilier lirnil If

He us there
boit.t'.tuus with it Not wliii the

IWrer, ttote tlmt: the deficiency is atweys

"good"

country

In the work or the porforiiiance,
The cleiir definition of nrtlstlu Htandards

rnel to hold nil things
them in rncr ctnong music lovers than
most us ninny of them
determine entire responsibility of
composer or the Interpreter by his
to stir tlictn on r. given evening. It
tieeer occurs tntisio lovers that
they ought to have been stirred some-
times when they were not and thnt on
other occasions they stirred when
they should not have In
word'i, they do not exercise their critical
faculties.

Most the music are women.
nre In plain truth very few tnuslo

lovers of box. Of course We are
talking about Now York now. certain or-

chestra conductor conceived tho brilliant
idea that If ho gave his at 3:30
I'. M.tho tired business man would go

and his soul by listening
thn of The tired
business man this town doc not seek
his relaxation the concert room. Ho
can there, but be prefers go to
his club and talk about enterprises of
great pith and by speedy
wealth may be There are a
few business men who take interest
In musio. are also active In paying
out money for the support of musical
institutions. But male population of

nn.TO I. from bnlntr
cultivated art or literature, and It Is L
likely be less rather than more so In

future.
The demand that purely scholastic

depart mentsof university nnd college edu-
cation bo made to give, way courses
instruction designed prepare men for
professional pursuits is more insistent
to-da-y than It has been any previous
time history United States.
The less institutions of learning cherish

fashioned ideals of "scholar
und gentleman" tho less will wo as u
people be able to tinderstan art or lit-

erature. Trying to buy whole
Italian churches nnd tnnstorpiec.es of
painting Dutch galleries not make
us any better. This will help us to
see object ns itself it ig.i

shall be further away than ever from
that other Ideal of of
thinking proagat!ng best that
is known thought the world.

course, as Mr Rogers says, it is
belter that people should bo interested

mechanical reproduction
singers' nnd the operatic coleb-ritle- s

themtwlves than not all musical
mattcis. The cultivation of the (es-

thetic sensibilities is assuredly desirable
soma cultivation can be acquired

this wcy. It is not utilitarian busi-
ness. Thero is answer when

American question nskod,
"How much is Thee is not

to love music and to hear it with the under-
standing. All that docs Is to enlarge
his enjoyment of life, to broaden his

horizon, to disclose to him a

imagination and th stirring of his emo
tiotis There is no money in this, but
th?rc is a vast amount of pleasure far

than that be gained by "blow-
ing in" cash for dinners, luncheons and
other physical delights. Not one of
need be sacrificed on tho altar of music
A man can eat a dinner, compre
hend with fastidious perception

epicure the soul of a bottle Bern- -

r,w',.r Doktor. smoke a ciea- - mado

"Ariane et liarbe-llle- u which... t. i:.
V .... V..

"'7 """?lun.. will, tlna llltu, I rulmli uH.ln urlilnl.
some writers tall impressionistic,
they have not the slightest idea what
that term mean when applied to

those people are likely to find
themselves somewhat at

The recitative of Dubussy proved be
one of the most tenuous and transparent
mediums ever chonen for the setting of
an operatic text, yet it suited tho dialogue
of "Polleas Melisande" perfection.
Now Mr. Otlkus lias endeavored modify
the style of Debussy somewhat and has

us an symphony much
richer thematic content, much more
complex its delineation of dramatic!
ideas, much more brilliant in its pictorial
employment of instrumental color.
Together with this he written a recita-
tive of more substance, definite
purpose, more tangible mdsical form.
Tho union between the musio and the
drama is very close and the resulting
opera Is a really interesting art work.
Hut tho listener must abandon tho time
honored attitude of the Puccinist He
must go prepared find the melodic
phrase less fleshly, less physical, less
material In Its blunt projection against
the background of harmony. Ho must

heur fewer fundamental accords
and fewer hnrmonio which
have been engraved upon the pages of
musical text books sincu tho days of
Handel.

The aim the latest French musio is
reduce to a minimum the old and obvious
appeals of music to the elementary con-
ceptions within us. We are not to find
this n.uslo nny trace of old d.mce

which much of tho older musio
rests. nre not to look for com-(ilele-

song forms which even Wagner
not escape. We nre lo listen to this

musio as a vast and shimmering web of
vocal inflections, nil designed lo imparl.
to tlie speech drama thousand
shadings which human voices un-
aided not give to it.

Furthermore must realise that thet.o
composers are deeply impressed wjj, j,
significance jif imaginative
drama as written chiefly by Maeterlinck,
We may or may not be in with
this kind ol drumn. We mav hate the very
niiuio Hiidermann or Gerlwinll Haupt-ttian-

Hut vvo must recognize the oi.Mice ol this hiecies mystical ami sym-
bolical nit work, anil must be.iii.iiiiri.il
to consider those musical sellings It
which curtain composers Imve olfercl.

et liAi'he-lllu- c- is one them, and
it asks ol us the exercise imuginntinii in
the heat re. II vvo lo enter Into il...
spirit the inakeis Ihlv uper.i wo shall
find that it in pi oloundly interesting
t'rr.r 'II, Hi

W, )

the Goose Girl she really is t),e private i,tock of an and
that Geraldine Karrar with her. h,ji steep his soul in the inspiration of
Then we shall appreciate all the hotter Heethoven or the elusive fancies of

Farrar'b and leallysinceie tu rt.4t cont0nt with the
impersonation, the best she has ever ,auorrnce tlu- - horde of uncultivated

for theconsiderationof this lp,r lauult us stare straight inlK.twwn that which is beautiful that
the face and then inquire how it is that ; which is merely is to pU?e
Miss Farrar does Interpret her subtle H owt.r ttm!Ul. than you
and foroeful character wih a skill equal , ml youl. And therefore,
to. that which she Vmgs to bear on the (Pi4r,v bretlireu. to the

of Htimperdinck's opera. voir th in the wilder- -
Let us look squarely at the 7V,ru ,, HOKnehh up hMH tm.

Sardati as composed by and ask (i,jtlK ,tH it really is
ourselves how near to her Olive FremstHc1.
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! xotes of .vr.sr txr.XTs.

Wlsne rt llnrhe llleue," wllh Miss (ieraldlne
arrar and Ihe ssnie cast ni at the rfeniltrr last

Wednesday evening, will be repeated to morrow,
Monday evening, and nut .Saturday" inalln'c of
Ihls, the last week but one, of the Metropolitan
opera season. The cast will Inrlude Mmes.

.Sparkes, Van ti.rU, Wakeileld, Porna-rol- l,

Miss WlrUham and Messrs. Holhler, Hour-rent- s.

Ituvadael and Heitue, with Mr. Tos.
ranlnl conducting, "suo Vadis'" the novelty
of Ihe week, will lie presented by the Philadelphia-Chicag- o

tipera Company at the Metropolitan
Opera House on Tuesday evening, while the Met-

ropolitan Opera Compnny will present
In Philadelphia. Otcllo," with Mr. Hleak

In the title tote, will be Wednesday's hill, the cast
Including Mnies. Itapnold and Mauhourg and
Mr.Hinttl, with Mr.Toscanlnl conducting. Thurs-
day afternoon has. been set apart (or the annual
gala performance for the benetlt of lb emer-
gency fund of the Metropolitan Opera Companv.
Tne programme wilt Include Jhc third act of
The Parte red llrlde," the third act of "I a tlo
hne." the hrst act of "Armlde" and the fourth.
act of Tovalnre." The artists t.it.lug part will
Include Mmes. lten.' Kesllnn. Frrmstad, 1'r.rrar
and (iarlsKI and Messrs. Amato, l.lllv. (icrttr,
Jltni, Martin. Ilelss, .Scottl. Segurola and Wither
spoon. The conductors will lie llerl. Podestl
and Tosranlnl, "Ilaensel und tlr tel. conducted
by Mr. Jlertr, wllh the usuil cat, excepting that
Mr hrlss will sing Ihe part of the Inr h. vvlll he
given on Thursdy evening, followed bs "Peg
Hard." In Hie clst of the latter vvlll be Mn r.
Mnia (ilurlc and Messrs. Jlirii. nnlo end llllt
"Aids," with Mine.. lirstlmi. Homer and .Spariers
anil Mrr(. Merlin, inatn and llldur, with Mr
IWsnlnl conducting will be t'rldn, "s hill 'Tann
hauser," vvltrt Mmrs lisdsU and I reinstall end
Messrs, sSej!, (inrll. and ItlltcMej. with Mr.

llerl. eonduelini,. w ill be .satura.y men s opera.

The unusual demand tor Wagner and Tichal
knvvslij, Ihls winter has Induced Ihe rnilliar i
monlc .Society to close Us season with a popular
concert In Carnegie Hell this afternoon, devnilng
the piogranui'e chletlv to favorite works of these
masters. The sv r.iphony wlll'br TsrhalkovvsUy's
Pathctlnue No. In H minor, which In the recent
voting for a Philharmonic lequest programme
shared v4lh Dvorak's "New World" svmphony
Ihe highest honors. Other numbers, determined
also lii requests received, Include Wagners :
'Tannhaiser Overture." the "flood I rlday Spell"
trom "Parsifal." the Magic I Ire Scene" from
"llle VValktlre and the Kaiser March. The sol )

1st at this concert will be Ihe young plvnlst t ro
Ornstrhi, who will play ltutilnteln's Cnnrritn
No. I In I) minor.

The foMoulnr programme has been arranged
for the Telraiulnl concert this rvenlng at s,sn al
the Hippodrome. Mme. Tetrar;lnl vvlll he assisted
by Nahan I'ranko and his augmented orchestra of
seventy musicians, flarron Ilrrthald. Ihe Herman
tenor, last seen here with the Walter Damrovh
(irand Opera Company, will make his American
reappearance. Andre Benolst Is the pianist and
W aller Oesterrlcher the flutist:
Pomp and Clrriimstanec . Ultar

Orchestra.
Overture. "William Tell".. .. novdnl

Orchestra.
Variations. "The Carnival of Venice" Benedict

Mme. TetraMlnl.
Interlude. "Herodlade" Massenet
Prelude, "l-- e Heluge.... Salnt-Sae.i- s

Violin solo, Nahan I'ranko.
I.ohencrln'a farewell . W'asner

Barron Brrthald.
Kantasle, "Solome" .... Slrauss

lArranted by Jonann Doehber.l
Orchestra

Polacra Mlenon". .. Thomas
Mme. Tetraiilnl

P.hapsodv. "Ilspana"... Chahrler
Orrhestra

.shadow limce, "Dlnorah" Meverbeer
l With Pule ohllgalo

Mme. Telratinl,

Mile Anna 1'av Iowa's farewell for Ihe current
season, which will take place to morrow after
noon at the Metropolitan Opera House, promises
to assume the character of a demonstration. A

heavy demand for seats Is reported and the friends
and admirers of 'the charming prima ballerina
assoluta promise to be out In full force. The
programme will Include a number of novelties
that never have been seen In America before
and which have been reserved for this ixcnslon.
It also will be notable In that It will mark I'av
Iowa's hrst appearance on this side In the rftle of a
character danrer Mile I'av Iowa's couniry
woman, Mme I.) ilia l.lpkouska, prima donna ol
the Boston Opera Compan, will participate
as her principal assistant ami will be suprortrn
li a large chorus. A complete corps de ballet
and slaty picked men from the Philharmonic
Orchestra of Ne Vorl;. under the direction of
Theodore Slier, also will contribute to the pro
gramme.

The Mmphony Society of .New Vork, W'altcr
Damrosch conducting, will give the last concert
of Its regular series this afternoon al 3 o'clock at
lire Vew Theatre. On Ihls occasion two move
ments from W'ugncr's vouthtut symphony will be
plaicd. as they vtere at the concert last 1'rldsy
lor Ihe lirsi lime Jnce nton Seldl Inl.odureil
Ihe symphony lo America In IW This comooM
lion of Warner's, wrlllrn when he was only h.
will be placed side by side with the last

he lef of his senilis, "The liood 1'rlda)
.spell" from "Parsifal" The programme will
further Include Beethoven's lirst sj mphony
The soloist of theatternoon will be .lo-- llofmaan,
who will play Itublnsteln's lourlb piano concerto
Next Sunday the annual pension fund concert
of the orchestra will be clicn, with the kind
assistance of Mme (iadskl, who vvlll he heard In,
an air Irom llrr I'relMhUtz and a' croup ot'
songs. The orchestra, under Mr Damrosch's
direction, will present a popular programme
which Includes Ihe overture to "Mlguon", a sere
i.ade ot llftMtn. a gavotte In II by Bach. al

kowsky's "Mozartlana" .Suite, Saint Saens's )m
phonic iiorm, "I.e llouel d'Omphale' Strauss's
Halt, "Hoses Irom the .South," nndOchs'4 humor
ous variations on a Oerrnan roll; song In ll.e
manner of various romiMisvrs. i

..nr llofmisnii will pit, lilt r.r-l- l ,.t ,.s I

recital at Carnegie Hall. ,satuiii
April s, at 530. Mr Hoiniann has arranged a
mosi Interesting piogramiuc fur this recital, In
cluillngnhe Heethoven So'mte, uii, n, a irroup
t .Schumann, containing the Jsotinte, r sharp
minor. s well a. a irroilli of ('bantu
This will positively he Mr ifniann'lv appear J

anee In this city this season ,' after his ici Hal lie
will immediately lenvc fot his countn home In '

vii.ru, r. v.,, wurrr nr win go lor a ' 'ion rcsl
I.ef.krn liU ilena r re Inr I'litiin. S .t.i I, n ..II."
on May : on Ihe Kronprlnr t'crlllc

Ilorls llamhourg, 'cellist, and Helnrlch Mesn.
barytone, will give a Joint concert al Mendelssohn
Hall on Wednesday evening

Mary tiarden will give a concert al I'arneiie
Hall lo morrow afternoon. Mario Satnr.iarrn,
barytone: Aruiro Tlbaldl, violinist, and Howard
Urockway, pianist, will assist her. Miss (,'arden
will give opeia alia by Verdi and Massenet and
songs by Debussy and others.

Mme. Charlotte l.und, the American soprano
who has been singing abroad wllh much success
during the last few years, will make her first ap
pearance In .New s,nrk In a song recital at Men.
delssohn Hall nn I'rlday afternoon. April ',

The Knelsel Quartet will give Ihe final concert
of Its reeular suhscrlptlmi scries of sli chamber
music concerts al Mendelssohn llsll on Tuesdaj
evening, prll t. "I s.l.'i. Messrs. I eo .sVhul.
cello, and Josef h'nvarlk. viola, ul II lie tlie .is
slstlnir artists, me prnEianunc Includes two
n'ovements tram me nuartet In I' tlal major hv
Max lleiter, wliliii was ilaed hi' the Knelsel
(JunttcC In llic New York coinert for tlie nrst
lime on lanuar) 17 II aroused such Interest
tlmt the two last movements will lie repeated in
response to iiuinercniti requests. Tlie prnirr.imme
opens ultli Hie nultitet In ( minor, Inr sirlntrs, hy
Voart II7M Ml. written Willi arollier In Hip

same Inrm in ns, ine closing iiuinl.i r the
M'vtet In (I major, tor strluifs.ti) llrahnis ns.-- ", Mi,

ns pulilMii'tl In isns, Jusi inllou Intr tlie pair ulul
variation.

m sic.i

Institute of Musical Art
of Ihi City of Hiw York

t llA.NK IIAMHOSCII, Director
An fndowed School of Musk.

Tim opportunities of the Institute are
Intended only for students of natural abil-
ity with an earnest ptlrposo to do serloui
work, nnd no others will bo accepted.
For cntahsg and full Information ndclreai
Hot .n. lao tlareutoot Ave.. .New Vork.

New York
German Conservatory

of Music
ns inisnN vk.. wwt i:p sr.

nhectnrs I Atll III C, t lit'ST niAKMfKK.
IVmn-le,- ijs, a.r , ,,, iiKoriornt"d ISM,

Termt 510 Per Quarter
circn ejallj until a p Moujics and Ihuis

Ua) until u P, M, Scud for ralaWituc,

SUN, SUNDAY, APRIL 2.

uossiv of Tin: ovv.m.
Although the vsltof the t'blcnio-Philadelph-

0era Company has eo'etiied
to reduce New York to tho lo'el of r.
one night oporatlo stand, this trans-
formation has not been accomplished
without difficulty. Nino carloads of If
scenery, for Instance, will bo brought it
over from Philadelphia for the production
of "Quo Vadis" at tho Metropolitan
Opera Houk9 on Tuesday night. Prob-
ably there never was such olabornto
preparation for one performance of
opera. As the spectacle Is, however, nn
indispensable pn- -t of tho new work.
It was decided that Now York should
seo tho opera in nil its beauty.

"()uo Vadis," which saw the light on
Kcb.-ua-- to, lono, nt Nice, will bo sung in
one detail by a member of tho original
cast This is Lillian (Irenvllle, who
appea-e- d as Eunice when tho ocrr. was
nung for the first tlmo. There iv. n some
other members of th orlplnnl enst hero
we.e Mr. Dipple looking for thorn,

Clement was the first I'infefwa,
whllo M. Holhler, who Is In tho Metro-
politan Opera Company this season,
vvr.'v th" ,Sf. f'irrrr, Ma Mo Gtmrdubassi,
win will tnako his first r.ppearnnce In
Nov York with the company. Is to sing
Vtnlclif. which In Hlilliiclolpliin wont to
Che. Ics Dnlniores, 'M, duardahnssi, who
livtl in this city for a number of years,
will m'! his first nponrniice hero
plno' his or"inUi! cceer abroad. lie
did sing once nt tho Metropolian Opera
House in "Pngliiwci" with Mine Hem-IHc- h

and .Signor .Caruso, but in the small
tVo of .Sffrio ho was making only a tenta-

tive effort to see how suited he wns.to tho
ore.T.tic stage,

"Quo Vtvdis" met with immediate suc-
cess at its production at Nice. It was
sung soon afterward, in Paris by the
Kreres Isolu and hai since been made

part of tho repertoire for the pros
em seavott for all thy hiiki.II opera
houses in Krr.'ioe. Singularly enough the
Work has been accepted In Germany with
equal onthusiavn. Alrrtv.lv it luu been
sung at the Volks'oxr In Vienna- aid nt
the Deutscher I. amies " hcatre in Prague,
and fifty oporatlo theatres in Austria
and Gernuviv have this scaiou produccl j

or are n'joiit to prr.duce the work As the
expense of its scenery is so much mure
than tho Gorman oper.i houses nro in th"
habit of (wring for a production unci
is Indeed wholly beyond tho resources
of so many of them, a group has in several
cases united in tho purchase of tho pro-
duction. 'I hen tho scenery is pAssed
around from one theatte ti the oth"r.

I

Of course the dramatic "Olio Vivlis"
is an old story to this country, where
Sienklowicz's romance was acted in a
variety of forms, since there were no
copyright restrictions to insure an official
version of the novel At one time the
drama was on view simultaneously nt the
New York and the Herald Square lliT.tres
These differed naturally verv little one
from th" other, but the multiplicity of
the versions prevented any one of them
from achieving any great degree of
financial success. There wore in one
plnv or Another such scenes as those
that appoAr in the oera which are the
house of rrfronina. tho terrr.ces of the
Palatine hill, with Home in the distance:
the banks of the Tiber, the gardens of
PelroniuH And the Circus, 'lho story
used by Henri CaIii in his version of the
novel corresponds in the main details
to the action of the pUys drawn from the
same source, 'lho oihta has five acts,
with two scenes in the fourth Act

.lean Nougues, on, side of was
unknown when his opera was sung. It is
doubtful in fuct. of he were well known
even hi bis own country to any hut
musicians. He was born in Gusu'my in
IsTii, and by tho timo he was 10." had
written his first ojiera, "I Roi du Pajie
Gal." Then his parents, who ureof nfnmilv
of wine dealers, allowed him to go m Paris
to study music. " lliatnyris, his t.econd
opera, was sung m iwu .u norcoaux, I ho

He wrote in succe-sio- n "La Mort de
TintHgiles," "Chiqtlito," given with sue-- .

ess aj the Opera Oimique. "La Von-- j
cictiit, .sun i in n ooci i invalid, us inslibrettists, is to be his next ooera. The
score of "Quo Vadis was written partly
at Capri and partly in Home.

The undismayed millionaires ate going
to continue to give opera in this country ,

whatever the deficits may be. Hoston.
!

with n loss of l3.,iitsi to its credit last
year, will go on through another season
with the precaution of shortening the
term to eighteen weeks to make if possible
the posibility of losses smaller. Alice
Nielsen, who has been associated with
the company importantly since it was
conceived. Is to retire as a regular mem-
ber n ihe close of the present season,
which is tlie occasion of loud and earnest
local lame illation. Tlie Philadelphia
reason will begin earlier next season.
Andreas I nps;l s company will sing for
three vve ks ill Philadelphia before tile
Anciirciriiiin In Chinnim Is oneiied. Then
,i ,,.,.,.. ...ill ,i,. r ...... i....

." . .. ...
Wee,ih S.llV III L IllOUgO ntlCI till' He's, ,11111

ihcn leiurn to Philadelphia to nlrs" the
seassm. Of course there will ls eCU. sions
to Now Voil; and Hnliimoie in tlie m au- -,,,,.. ti.i ..,,.,,., :L .1,.., ....t....lul"'
. t

III''
r , I. . .... . ....... ;cue hki eemvii. m cue-- ccnar- -

nn.ors 10 make good the full losses of the
tvHKjii Ihcrc. which amount to MiiiieivluC

I nioro than the $1,1,0011 they have declared
themselves willing to mec . Twice that
sum will i)i necessary.

Mary Garden remains nt the head of
the company. Thero are to be perform-
ances of the Wagner operas in Gorman.
"Tristan unci Isolde" will lm sung in the
original, with "Die Wnlkdre" in Knglish.
There are such other novelties ns the
promised fnrmoi of Mary IGurdeti, who
will in all probability ts seen In'some of
the mits with which h-- r fame nt tho
Opera fomiqtio is identified Hut there
if. some uncertainty as to whether
"Aphrodite" will anX'iil to the directors
of the Chicairo and I'hilaclehihia ceasoti
(t j ovn icissible that Aliss Garden may

; ),, M.on in n translation of a famous Ger- -
mm, o(mrn that was giveii'hore In Knglish
some twenty years ago Mm win iiim)
npiieur ns iwrn

One of the objects of Andreas Diptvl's
early departure for Kuropo Is to hear
some of the American girls singing ht nnd,
Ilo him com.) to lie a linn Isdiover in tho
appeal that the American girl makes
to her own country people.

lieu the Metropolitan Opera Couip.tnv
Htitrls on lho road, whether il It with
ot- - without tl... convr.iioh of Sigfinr
Cunvo. ii will not present "l.a I'atn-iiill-

d"l sl " 'llml opera bus been itli-- !
iliawiirrom both the iiMvrtoire.sanangedj
for lho lour. Two repertoire were '

planned, one thai includes the sorviccn j

e.r Signor Caruso and ono that does n ot
It wns 1 that in nnv ensee Puccini's
novcliy cciutd be sung, The rights to
Hull osra, however, Isdong to Hetirv
M Savage outsido New Vork, with tlp
exceptinu ol those cities, uch as Chicago
and (losloii, which-ar- entitled to ulv
tlionperalutlie.il own houses So"Ole Ilo"
has lurii substituted for the Puccini
work Tli Knglish production of this
opera will Ihi mucin in November

Mlion Andreas Uippel hud his choice eil

flirl the Gulden West" or "tiio Vadis'f"
he look tho opera by NoiigouM, au he
believes much more strongly In popu-l- r

success it. the English language. Ho
thereforo owns the rights to this work
In the vernacular and a firm of well
known t he-i- t rim I inn tinners, Wrb:i ,v
l.ucbcher, will next sci'.son 'urgauizu t

1911.
special compnny of many well known
slngerH for the production of the work nil
through tno couniry.

Signor Caruso preserves n cheerful
front In spite of the Ititonvcnlcnc of not
being nblo to sing for such u long time.

there Is one pitiful sight In tho word
is the tenor who cannot sing. If, ns

Von Htl'ow Mid, a tenor Is n disease
when he J In his best efltnto, what can be
wtld ofhlm when he Is not nb'e to tune
UP his pipes ami 'et hlmse'f be hoard?
liio parttcu'ar hardship of the present
case is said to be due to the cause of the
singer's incapacity. It Is deu'nred with
semi-omoi- ai gravity that ins silence is
not due to overwork, to tho constant
strain of singing too robust roles or to
any such plausible cause. It is said of
that a malignant influenJia silenced the
singer just ns that infectious microbe
might hive injured tho least lyric throat. F,
Whatever It may have been that caused on
his indisposition nobody suffers so much
ns the public, deprived of the beauty of
his voice at a time when opern seems to
be coming to mean more and more every a
day anything but beauty and voice, to

I'lOXEKHS Of xoxsi:xsi:. of

I'.dwaril leur anil I .owls Carroll (iraml
Meslers of Ihe Art,

"Nonsense, like the Jioor, wo have
nlwnys with us. Hut ns n deliberate, de-

licious,
to

oonsclous contribution to that it

criticism of llfo which we call literature
its advent is somewhat rocent. dating all
from tho yo.tr .lstn, whnn Kdwnrd Ijea'r
published his first Hook of Nonsense

" lief oro t hat t i me," say s t ho Rotary Maga-
zine "tho nearest approach to this literary
rarn avis was to be found In the nursery
jingles of Mother Goose or in tho chap-boo-

of tho lato seventeenth and early
eighteenth centuries.

"Theso cheap books, or chapbooks, as
the were called, were printed on eoarso
gray pupcr und decorated with hidnoun
woodcuts, ori'ii guiltless or any connec-
tion the text. They were hawkod
from door t o door by tho cha pmen or cheap
Johns of the period.

"Kdvvard Loir, the sponsor fortheJum- -
blies, end Lewis Carroll, the discoverer
and principal explorer of Wonderland, are
the grand maulers of the roeln In that
luipiiy world wlmroEonso Js ab
rogated for something more sensible.

"Edward Lear (lHl'j-SS- ) bogaii his ca-
reer as an artist's draughtsman, glad to
otchango 'uncommon queer skotches' for
n few shillings, which in I urn were con-

verted into bread and cheese Later on
he tlid some work for the Knr! of Dorby-- t
gao n few levsous to Queen Victoria, and
mado a number of tfrawings of colorod
i.trdH for tb Zoological Krvloiv

-- There was no hint of 'Tho Owl and the
iU(lv Cat' or of 'The Pobble That Has No

.To' in all this Hut thero were hints
of fame and worldly success nnd quite
a bit of money As late as 1840 tho fu-

ture author or The Pelican Chorus was
travelling at his leisure over Italy and the
Ionian ls'nnds, painting landscapes and
)ublihini; nn occasional volume of trav-

els, nil unconscious of the high mission
upon which he was to enter six years later.

"He was naturally of a melancholy tem-
perament --all our mirth makers have
been sad hearted folk accepting life
with a half smite and a half sigh, perhaps
the best way to take it alter all. But
1848 came at last and with it the Hrst Hook
of Nonsense It was a triumph of elab-
orate seriousness applied to brilliantly
ridiculous ideas, all thrown into the now
fainil!ar limerick form.

"Lear disclaimed the credit generally
accorded him as inventor of this comical
tlo lined stanza with its jerky, ready to
halt metre It was suggested to hltn
by a friend who thought it peculiarly
well suited for short jingles of a serio-
comic sort Hut when tho Hritish public;,.,.. m(OII ,hp Iiew )ooW. with its purir,..

it felt sure it hac. stumbled upon n literary
novel.y, and without more ado 01 parley
credited to U-a- r the form as well as the
mutter

Not lone after the advent of the Pell- -
cans an Oxford professor was prevailed
upon to publish a little tale entitled
"Alice's Adventures in Wonderland." r.
story he had spun for the delight of his
"Hie rnentl Alice l.ulclei . ihe first

, jie Primes KcMlrice and Queen Vic- -
toriu was so pleased with it thnt she
wrote to ask if the author had written
nnv other Itooks "

The next mail brought to the royrl
(Miliico "The Condensation of Determi-
nants" and "Curiosa Mathematicr " two
learned volumes nilclro-M'- tl to the serious
and syllogistic On the title prvre

the name Churl s Lutwidge Dodg.
son Lutwidge. Anglicized,! become!.
Lewis; Charles, Latinised, become.- - Caro-lu- s.

or Carroll.. Scj oisv it is to tri'.uslonn
a dry as dust mathematician into a marvel '

working necromancer t no I'titivir or
"The Condensation of Determlunut.s"
and the wizard of "Wonderland" were cine
and the same person

nn: mimiu.mi.
Mh the llooli of IMIier Alcau. so Much

to the .lew Mi People.
From the American Hfbnir.

.

Purim has tlevelc,)Kd into a fes ivul of
many iis)ects in modern .Jevvls.i life. It
is the time when the rich iviiieinlie lho
poor, when friends remember one aiioihe,',
when children learn that religion lias i.s
processional and amusing nspec n, and
when the position of Jews in th" dispersion
is seen lo be typified in the biblical narra-
tive.

Hut iwhups the inos' characteristic
feature of the festival is the reading of
the Megillnh both in the home and in
tho synagogue service. The narrative
thus read or told is mm of the tiics strik-
ing and most effective stories of the wot Id.
even regarded us a story, ll records the I

tips and downs of interesting persons and
appeals thus lo what Stevrnr. m nilln ,bo,
ulcinory ips.incts of mankind.

ii is well known that servnn. girls arc
ehpodially plonsoel lo rend ,lio c'line novel
which (oils cif I lm rise In I'oi iiine er one

their own class, who mairies n inarquln
or n millionaire, according lo the locale,
of lho story, So, too, we all care lo read
of the rise in fortunes of n deserving I

y,m"K w" ""''omcs ,he right hand
01 Kmit men-hun- t or n prince, ,

similar tin at iiuiiim lo the careers
"r MnrdcMl in l ho niur.iliv o

M". Hliih. of which wc enn noer
,,f I'slhor 'in.

oouio iinoUicc inie..-c.- s ror us. It records;
" "'"i" 1,1 lho c aieer of the .lovvish pocip'o

tol'n hew tins wasavcrled by lho self,
taciiix" (I inn ,iovvirii maiilen r.iiieilj
lo lho dimity or iiueeu and of her rolntiv e ;

vvJio Iceanio vizier or ii n cciuivitlcnt'
'limes have m fur changed tlnil grevil

evi'tils ol this kind are not likely to be i

influenced so closely by single person.
illilies, bul .lews nl leiisl In ve 'ilvvays
Iccikecl liirwaril In sueli Ii. !,,. u
Murdoch). Kverj ono who knew lho lute
Dr. ilerl I'l'cnglilecl ill Ii tit iusl hiieh n

!"' oi " nrin vv nn coiiici sinvik hln mind

may come a when
c1"," ' '' in" nun; oi iiuinitiiinmay to defend himself in presence
or some representative .lew

Thus the book of Ksther. benidc being
an interesting story in itself, rootrclet;in .lewii-- feeling and dovv-ls- h!s.
lory, and il givm s'litrthing nf (he glow
of romuncu to the festival.

buying for all this cither
,

"lho,1"people. l"'TV?., f U"K nn m,,,Plr
time

"r ,lil

of
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ORIGIN OF AUCTION BRIDGE

Fiitsr ',.ir; i.s u.'iMi: foit
I'll ItEE IS ISDtA.

Then liloptcilbv the lt.th 4Tub of London
anil .Mr.tlo Four Handed-iJtngiila- hed

I ntll IIMtN. When It Itegan to Outdo
Straight llrltlgr- - Some Karl Systems.

A number of letters have.como to Tut
htfN asking for Information ns to the
earlier history of auction bridge and the
development of Its tactics.

no far ns present information goes, the
germ of auction was a three hand variety

bridge. Invented by three membors of
the Indian civil service, one of whom,

IL Hoe, his written n number of books
whist and bridge over tho signature of

John Doe, The threo were stationed In
the hills In India, and were unable to find

fourth to mitko ttpn rubber, so they used
pluy cutthroat, each man for himself.

Getting tired of this, they mnde a number
suggestions nnd triod out various

things to make n ciuinge In the old game,
until one of them thought of the bidding
element in the Hussion game of vlnt.

This seemed to givo tho required snap
the gamo of bridge nnd they chrlstoned
"miction bridge," drawing up their own

mien for Irregularities in the bidding, but
based on tho theory that it was a gamo

for threo players, and it nover seems to
have occurred to them that It might be
equally interesting for four.

The first description of the game to
npfiear in print wns n letter to the London
77tne January 10, 1903, in which the out-
lines were given rather vnguoly nnd which
was called "Tho New Gamo of Auction
Hridge for Three.Players."

Ah first played, it appoars that only one
round of bills wus allowed, tho dealer
being compelled to start with something
nnd having tho last say after he had heard
from the others. The player making tho
winning declaration had no partner, oh
he took the dummy. Although the adver-
saries could not overcnll the docl'arer.
there being no second bids, they could
double. Just ns in bridge, and they could
also halve, reducing tho vnluo of the
tricks instead of increasing them.

Nothing further was heard of auction
bridge until John Doe published a bro-
chure on the game, which wus issued
by the Homer I'rex at Allahabad in 1904.

Tho only difference between tho game he
taught and that described by Oswald
Crawford in the 7'inira n year before was
that the bidding could continue until
every one was content, but It was still a
game for three players.

If an adversary wished to double or
halve ho could not do so without his part-
ner's consent, so he said "I propose to
double" or to halve, and if the partner
agreed that settled it, fts the declarer
UmI no chance to redouble or to rehalve.
If the partner did not agree the declara-
tion stood at Its normal value.

Nothing came of this publicity and it
was not until two years later April 4,
1008 that an article appeared. in the Lon-

don Daily Mail which went very fully
Into a description of the game, recom-
mending it to the attention of bridge
players.

The only response to this appeal was
found among some members of the Hath
Club, which meets in Dover street, just
off Piccadilly, who solved the mystery or
the unattractiveness of auction bridge by
turning It into a game fur four persons.
Poster's "Complete Bridge," published
in lOoO, describes! the game, but for two
ye?.rs no one ever played it end it was
looked upon r.s a sort of freak, peculiar
to the Hath Club and unlikely over to be
round elsewhere, although the' club had
Issued printed titles for the game in 1"07.
In this it very much resembles bridge,
which languished ror years at Ihe Whist
Club or New Vork before it got into soci-e;- y

Karly in tiiw Mr. Du Cane persuaded
some players nt the Portland Club it.
Loudon to try auction und for some reason
or other the game sprang into Immediate
and widespread (Kipularlty, until it almost
supplanted bridge'.

In August of the same year tlie Rath
and Portland clubs agreed upon a cccY
of laws, which are pretty much the same
n lhns i tl vociia fo.rlnv The fti'wt enfle
insued in 1907 bv the Ba;h Club alone.
limited the penalty on a one spade call ,o
'."hi points. The new l iws reduced t his
lo inn. D.ilton is mistaken In saying tliut
there was formerly no limit on the pen-- i

lly, because thre his always been one
suite Ihe game wu arranged for four
pi lycr".

Whit is apparently the flr.it text book
on Ihe gitne, by "Vane Pennell," ignored
this law altogether, making no mention
of any limit itioti of Hunltie, probably
because it. the system h r.'commelided
the p inner was compelled to take the
(Idler out of a one sitle cull, no matter
vvlrit he held, so thai it was impossible
for my h ind to by phyed , one snde.

Another import mi clnng,' which was,
made iy th" Portht d Club wns glviiu- -
tho Ulllll'"! nil., points for fulfilling his
contract being doubled, 111 the
old Hath Club cod" the declarer got no
bonus after blng doubled unless he got
uioiv Ih in bli contract.so tint thedoiibleis
ran Utile n of lem and abused the privi- -
lege. 'I he new rule Inn driven playera to
th" oth"r oxtruno and now they do not
double Imlf encrtgli.

Onro the laws were agreed upon text
books came along rapidly. "Poster's
Auction Hridgo" was written jn 1908,
"Daltnn on Auction Hridgo and Brown-
ing's "How to Piny It" in lOon, Elwell's
book in mill and .Street's in 1011, besides a
number of nowsp:ier articles.

The authorities aro not by nny means
ngreod as to the best system of declaring,
and it is unlikelv flint there will be any

FOSTER'S
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Authnr e "'"ciWrr'a, Compfrfr HotIt."
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general indorsement of any method urit tl
the opportunity crises to try one nnn'iist
the other, Just m the long suiters toui,i
It o.it with tho short suiters in whtsi pt,it
Iheiev, erc'ncisitnon purelotig suPc . 0tIn the eurly days of auction, when Mp

spr.lo calls were twver played, it v., um'.
sidored tho correct thing tn hide j i

high grass when you had a strong IVn(j
and coax the adversaries to overci ll tjrcards, double them end score abo,e i
line. That they did not use very c,nr,,i
judgment in pursuing this police will
evident from an examination nl'',, n
the examples which are to follow

.Since tho Portland Club code teclmedthe loss on one spade to too points the ,av
ers seem to have lost their cmrn f (n,'
thev run for shelter tho moment t he v
finil themselves with a hand which is ,o.
low tho average. Some of our authorities
seem to base their teachings upon nIP
assumption that this panic will be per.
matipnt.

In his earlier works Dal I on advocated
thoorlglnnl spado call from strength, vviih
a view to getting Information, in ,

later editions he has turned completely
round and rocommends taking refugo n
tho statute of limitations when you have
not a sound bridge make in your Imtul,
The only difference between his sysiem
of declaring nnd that of any person at a
nrttige inoio is nine, in miction I'altmi
Insists on high cards in a red suit for
fear tho partner will shift to no trumps.

Tho some authority in his later works
takes back all he originally had to say
about the play of the second hand anil
pleads that as the dealer and his partner
are certain to tako advantage of the
100 point limit rulo on Bpade calls every
time thev have weak hands it is no longer
good policy for the second hand to pass
a spade and lie should help his adversaries
out of their trouble by declaring the full
strength of his own hand immediately.

All this goes to show that tho game is
still In a state of development and that
no one Is sunt as yet of the merits of
either system, but the thing for thn
person taking up auction bridge to

Is that there are two very dis.
tlnct systems of play, the one being verv
little different from bridge, with no
thought beyond winning tho game and
rubber at tho first opportunity; tho other
caring nothing about the game and
having Its eye always on tho main chance
to bid safely and knowingly yourself, and
to let the others try to win the game
every time you think they can't quite
doit.

Tho earmark of the two systems is th
second hand's call, which was fully e.
plained in the Hundat Sun for March II,
bpt there is ono peculiar convention with
regard to tho second player's bide which
appears to have belonged to the earlier
stages of the development of the game
and which has now been completely lost
sight of. This was tho exception to th
rule that the second hand should in-

variably pass a spade call.
If it is accepted as a principle that von

shall never pull the dealer out of a Mark
mako when you have a sure trick in your
hand in anything there must be some
provision for hands in which you have no
such trick. The rule wns that if tl
second hand iiacl nothing but a long weak
red suit he should call it at once, even if
the dealer bid one spade. This conven-
tion tindoubtedlv had its uses, and th"
following hand is un example of hnw it
worked out. It is one of the eirliest
hands published as an illustration or
.auction bridge tactics as they were under-
stood and practised three or four years
ago:

A q
AC. J B
O J 9 4

J 8 7 6 4

;u 9 7 4 3 Y BB'6 S
J. A S A A 10 T J
0 1 6 9 2 0 10

10 a k q

V K 2
AK 0 8
OAKtJ J 3

9 3 2
Th" bidding dirt took place on tli'"

cards wits an.' sprdo b, 7. ?nd on", h i.r
by A, to show tin: the hand wn. not
worth n trick nnlsss Him lonj; weak Hii
was trumps. V and H both pcseul and

. switched to two diamonds. A and Y

now passed and 11 camo to his partner's
assistance with two hcatls. r.s he had five
probably eci-tai- tricks in his hand if his
partner could Iw dpcnd'cl on for ltng.li
lu hearts to protect th"m. 7. went, thr 'i1

diamonds ami A went on to three hearts
V doubled and there tho bidding cnd"cl
A fulfilling his contrrci.

The mod'jrn plner holding Z'e cards
would probably heve started with tm
trumps and would certainly have gr.i
three no trumps the moment his par.n
doubled A's hcatls. Hr.d , done tin
he would have easily mr.de it. ns all th
A nnd H hands ure good for in a no tmms
is the ace of clubs unci Ihw spede t ricks

I In 'vry lue.cnco nut two o:
hinds published as illustrations

of th" earl,-- u'ciics of i;uctir.n th" s coihI
hand passer, c om spado call, reganlle--s

w'"" hi holds. In both tho cxcepticiis

J , Mr.ffi
) exainpl? of how they used to bid up hsnd

In lit" old (lavs:

OA2
K J 9 6 3

OA 3

?8 T Y I s? K J 10 I
At 7 5 2A gQJ 10 0

J 8 3 Z A K 10

C q 6 6 3
A A ft 10 4
oq B

042
'. t!M'le,l W'illl nop elicit., iliiiI id

one diamond V went no titinips und II

said two diamonds. 'Ibis im-hf- il 7. lo
'two no trumps and all passed I lie

(trump contract failed bv one trick
, The advnntnice of the second plaver
i bidding is here apparent, because it wains

bis partner not In doulile V's no truuip
call, as A's diamond suit must be weak,
although it mav be long und A has not
an outside trick in his hand Hod v

and H been left to plav diamonds they
would have fulfilled their contract easily

In these tluys there seems to he a
strong aversion to bidding no trump
nothing, but ir one bids spades on strength
nnd n suit on y on certain whining ciin1

there is nothing else left Tor the wort l-

ib's hand but no trums. It looks J

if the players who nre ulvvays out alte"
tho penalties would heve tci chop th"
sure trick idea and go buck lo the oils-ilin- l

system of calling your longe-- t suit,
no mntter whtil it wns, when joii were
not strong enough to go ono spude
find soveinl examples of this cc tnenli'Ui
in the hands of three or four vears ago.
Helo is one of them:

' J 8 5
8 6

O Q 5 3
A K 9 8 6

t A K 10 6 Y OC5 9 4 2

0KJ10 8A HOA962
Q 10 4 z 5

C?7 3
4. 0, J 9 7 5
0 7 4
4 J 7 3 2

This hand is not strong enough for
spade, so , declares his onge?t sill' re-

gardless of the rank of lit" ciuds in
ono Club. A doubles, hoping to d.v'
the adversaries to a red suit, whi'h "
will also double. The bluff Irighleii"
V Into two spades, which A don
after il and have .lssicl. 'I lie hand
Is played at two spades, nnd the cotiiri'vi
fnils by one trick.

Any modern plaver holding A s niici
would have txtsseei the club bid without
doubling, even if wo can imagine ,in

one' culling one club on sue h ci'1
nowad.ivi;. V would luvo shown h

sMide suit just the same by cnllintf '

unades and 11 wotiM have bid one ili;'"
With tliis infoi'tiiatioti would hv

called no trumps, hiving both th" l,,u
suits stopped ami ,.ll would have J.""'
game.


